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The present monograph was published H napolca ékdoon napoustaomKe [ a présente édition a été publice

on the occasion of napdlAnAa e v avadpoikr] ékBeon a l'occasion de la rétrospective
the Yiorgos Depolias Retrospective as part tou NMwpyou AemntdAAa oto MAAIoLo de Yiorgos Depollas dans le cadre ’
of Photosynkyria 96. ™Me PwTtoypagIkng Zuykupiag 96. de la Photosynkyria 96.
The front cover photograph was shot in 1979 H pwtoypapia tou eEwpUAAOU TpaBiarnke La photographie de couverture a eté tiree en
for the poster of the inauguration of the TO 1979 ya v agpioa g evapinc Aerroup- 1979 pour faffiche d'inauguration du Centre
Photography Center of Athens. yiag tou dwrtoypapikou Kévrpou ABnvov. Photographique d'Athenes.
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Yib}gos Depollas / 20 Years of Photograpﬁy [wpyoc AeméMac | 20 xpovia puToypapiag

If | remember well it was in January of
1979 that | met Yiorgos Depolias. With
Nikos Panayotopoulfos, Costis
Antoniadis, John Demos and
Stephanos Paschos we all were in
Thessaloniki for a meeting with other
people involved in photography. There
were hints that something might be
done, as far as photography was
concerned, both in Athens and
Thessaloniki and, as proved later, it
was indeed the case. What evolved is
the well known story of the genesis of
the Photography Centre of Athens with
these five people as the founders, in
the same year. My own involvement in
Greek photographic matters and my
co-operations with them are also
common knowledge.

What was then a ‘beginning has
developed into ‘Contemporary Greek
Photography’. These young people,
then in their thirties, were making
serious attempts to justify their serious
intentions by continuously promoting
their arguments. They are now the
contemporary reference points of a
younger generation, via the bodies of
work which they have accumulated
with the passing of time.

The moment for chronicling the
history of contemporary Greek
photography has arrived so that we
may fully appreciate the important role
of the work of some photographers,
without whose existence things might
have developed rather differently.
There is an immediate need to inform
researchers, both in our country and
abroad. A means of studying modern
Greek photography might be through
biographies that allow us to gain
broad and penetrating insights into the
creative processes of certain artists.

This is our first altempt at
presenting the complete ceuvre of a
photographer of this generation in
Greece. This is being done by means
of a retrospective exhibition and the
simultaneous publication of a book
which illustrates systematically ail the
phases of his work.

Yiorgos Depollas is a personage
and is a representative of
contemporary Greek photography, a
representative who influenced the

Av DeV e araTA n Kvijun Hou, rirav Tov
lavoudpio Tou 1979 nou yvwpioTrKaue
ue Tov MNwpyo Aendha. Madi pe tov
Niko MavayiwtonouAo, Tov Kwoth
AvToviadn, Tov Navvr Arjpou kal Tov
>Té@avo MNaoxo eixav aveel o
Oeooalovikn yla pua yvwpluia pe
avepwTouc ¢ pwToypapiag. Yrmpxav
gvOEIEEIC OTIL KATL yIvoTQY 1) ETIPOKEITO
va Yivel OTO XWpPo TNE GuToypadiag Kal
otnv ABiva kal a1 Oecoalovikn Kal,
ONWS apyoTepa anodeixdnke, Kat
eTTavAaAnyn ol TIoPEIES HAG
guvérnisuoav r} anAda etundnoav. Eival
YVWOTT} N 1oTopla Tou ®wToypadkou
KévTpou TIou ot MEVTE TOUG iIdpucav
néoa omy idla xpovid, onwg etva
YyVWOoTH Kai N Sikrj HouU evrewBey
gUTTAOKY] ota EAANVIKA pwToypaPIKa
MEAYHaTa Kal ot GUvEPYQaoieq pou padl
TOUG.

Méga oTa Xpdvia TIoU KUANnoay,
auTé nou TOTE Nrav Eekivnpa eEeNixBnke
o HEOTWHA TNG EANVIKNG
PWTOYPAPIag KA EKEIVOL TTOU, WG
EVIAIKEG, TOTE TPLAVTAPNDEC,
gmyeipnoav m diatunwon coapwy
SaRNUATEY 0N pWTOYpaPia, Twpa Ta,
COSEIKVUOVTAC TI) CUVETIEIA KAL TN
OUVEXELD TWV EYXEIPTMATWY TOUG,
QrOTEAOUV TIC CUYXPOVES QVAPOPES
TWV VEOTEPWV HE TO GUVOMKO EPYO Tou
£XoUv Katabéoel oTo dlaoTnpa rnou
LUECOAQRNOE.

‘HpBe Aoirtdv TIAEOV N OTLy I va
apxioel n kataypari g gUYXPOVNG
ioropiac me EANnvikg Qwrtoypagiag,
va aQvTANeBouUue Tov 6yKo, TN onuaocia
KOl TOV POAO TOU £PYOU OPLOHEVWV
QWTOYPAPWY TIOU, av dev eiXav
untdp&et, Ta npdypata 8a ioav capwg
Jlagopetika. Eivan emiong auean n
avqAyKn va npoTe(VOUE OTOUG
EPEUVITTEG TOU TOTIOU HAG AAAA Kal ToU
eEWTEPIKOU £€va epYAAEIO HEAEMS TNG
OUYXPOVNG EANVIKAG OKVIG MG
QwTOoYPAPIag HETA A0 UOVOYPADIEG
ToU EMITPENMOUV [Ia Yvwplpia oe Badog
KAl og e0pOoC HE TN ONHIOUPYIKD)
NAapAywyr] TWV CUYKEKPIMEVWV
ONUICUPYWV.

Eival n npwm ¢opd rou
ETMXEIPEITAL 1] CUVOAIKE TTapouoiaar Tou
£pyou evOG GWTOYPAPOU auTig NG
yevide amyv EAAGSa kaw auTo yiveTal
MapAAANAQ pe av avadpouiKry €KOeom)

Yiorgos'bepoﬂas / 20 ans de photdéraphfe

Si ma mémoire est bonne, c’est en
Janvier 1979 que jai fait Ia
connaissance de Yiorgos Depolfas. |
était monté a Thessalonique avec
Nikos Panayotopoulos, Costis
Antoniadis, John Demos et Stephanos
Paschos pour y rencontrer des
photographes. Il etait manifeste que
quelque chose se preparait dans le
domaine de fa photographie a Athenes
et a Thessalonique et, comme cela a
été plus tard le cas a plusieurs
reprises, nos chemins ont ete
paraliéles ou se sont croises. Tout le
monde connait I'histoire du Centre
Photographique que ces cing
photographes ont fonde la meme
annee, tout comme mon engagement,
a compter de cette epoque, dans la
photographie grecque, en etroite
collaboration avec ces derniers.

Au cours des années qui ont
suivies, les premiers balbutiements ont
cedé la place a la maturite de la
photographie grecque et ceux qui, a
'époque, ageés d’'une trentaine
d’années, s’efforcaient d’ouvrir la voie
de la photographie et dont la continuite
et I'enchainement des projets se sont
confirmées, représentent desormals
les références actuelles pour les pius
jeunes photographes au regard de
'oeuvre qu’ils ont créeé durant celtte
periode.

L e moment est donc venu de
commencer a dresser I'inventaire de
'histoire contemporaine de la
photographie grecque, de prendre
conscience du volume, de
l'importance et du rdle joues par
'oeuvre de certains photographes qui
ont eu une influence prépondérante. Ii
est également nécessaire d’offrir aux
critiques grecs et étrangers un outil
pour I'étude de la scene grecque
contemporaine de la photographie par
le biais de monographies qui
permettent une large connaissance
approfondie de la production creative
des photographes en question.

C’est la premiere fois qu'est
réalisée une présentation globale de
'oeuvre d’un photographe de cette
génération en Grece et cela
parallelement a une exposition
rétrospective, accompagnee de




beginning as well as the development
of contemporary Greek photography
to the successful outcome ft
undoubtedly has reached . From my
participation in the conception and
realisation of this book | feel that a
very important work has been
produced. The friendship which has
existed from that January in 1979 has
kept us close together and this book
offers for me a valuable proof of the
close co-operation of a photographer
whom | admire and respect, not only
as an artist, but also as a human
being.

The book was planned to present the
chronological development of the
artistic work of Yiorgos Depollas
exactly as it appeared over the years.

- To avoid confusion, however, it should
be noted that it does not contain items
from his professional photographic
work, which is also of considerable
bulk, and with its own creative merit.

The reader will follow the
commentary of Costis Antoniadis,
Yiorgos Depollas’ closest friend and
cofleague during all these years, and
at the same time wilf encounter the
observations of the photographer
himself and so be involved in both the
photographs and comments on them.
The third of the founding members of
the Photography Centre of Athens,
Nikos Panayotopoulos, is also
represented here, in a passage o
complete the unity of the
section 'On the Beach.’

For editorial reasons some
adjustments have been made to
homogenise the written and spoken
components of the text. The text is
also ‘triple’ as far as the language is
concerned-Greek, English and
French. In the Europe of today English
has become, like photographs in a
book, our common language. French
has an important role to play as well if
we bear in mind the history of
photography from its inception until
now. So, the production was not
straightforward but was worthwhile in
that it meant that we could offer, to an
international readership, a glimpse at
the achievements of Greek
photography.

KQt JE TNV £KO00M £VOC BIBAloU ou
TEKUNPLWVEL CUTTNHATIKA GAEG TIC
NePLEdoUC TOU EPYOU TOU.

O NMwpyocg AentéAlag, eival pia

Hop®) TNC EAANVIKNAC pWTOYpaYIac rou

AVTIMPOCWIEUEL AVANPIGRATNTA TIC
MEPUTTWOELC HE TIC OTIOIEC akpIfwe A
TETOLA TIPOCEYYLOT ETIPETIE VA EEKIVITEL.
Kat Bpiokoual otn B€om ekeivn Tou, Je
MV EVEPYO CUMHETOXN] HOU OTNV
CUAANYN Kat TIapaywyr] Tou
CUYKEKpPLUEVOU BiAiou, aioB8davopua va
CUVEICQEPW O Eva AEIOAOYOTATO EPYO
HE Kaipla onpacia. H ¢piia rou
ETIMALOV, and eKeivo Tov lavouapio Tou
'79, yac ouveEdeoe anoTeAel yia péva
NOAUTIUN SlAoTaom TN¢ CUVERYQOLAG HE
Eva pWTOYPAPO TIOU, TIEPA Ao
KAATEXVT) BaUPAlw KAl EKTIHW WG
avBpwrno.

To BIBAIO rou KpaTaTe OTA XEPLA 0ag
OXeOLA0TNKE va AEITOUPYEL HE YVWOVA
TO KOAMTEXVIKO £pY0 TOU [ lwpyou
AetAANQ OTwe AUTO EKSNAWONKE HECT
OTO XpPovo. MNa va anogpeuxBoulv
CUYXUOELS KaBioTtatal JAaPEg TS OEV
gupnephapBavel kaddAou anod 1o
ETIAYYEAHATIKO TOU PWTOYLAPIKO EQPYO
rnou eival e&loou oYKWOES Kal
SNULOUPYIKO.

O avayvwomc 8a akoAoubBrioel To
VILA TNC Tono8emong Tou Kwom)
Avtwviadn, ToU MANCLECTEPOU
ouvepyatn Tou Nnwpyou AertoAAa oAa
aQuTAa TA Xpovia, evw MapaiAnia Ba
OUVAvTA TOV APnynNUATIKo AOYOo ToU
{OLou Tou QWToYpPAPOoU va SIAnAEKETAl

LE TIC pWTOYpaPies, va Tic oxoMalel, va

TIc "sikovoypagei". O TpiTog T opadacg
ToU Qwtoypagikou Kevtpou ABnvwy, o
Niko¢ MavaywTtonouAog, eival Kal
AUTOC MAPWVY HE EVA KEIMEVO TOU YIa TNV
evoTnTa "AvBpwnol oy rapaiia”.

@a Yivel eUKOAQ TIPOPAVECG TIWG, YA
AOQYOUC ANOTEAEOUATIKOMTAG TNG
avayvwones autou Tou "TpmAou” Aoyou,
StagpoponolriBnkayv Ta OTOXEId HE TA
omola oToXEI0ETIBNKE O AOYOG TOU
PWTOYPAPOU AMo EKelva TOU AGYOU Twv
cuyypagewy. "TpmAog" eivar eniong o
AGYyocC O apBUo YAWCOoWV. TOTEUOUE
OTL o onuepivn Eupwrn, népa ano ™
OlEOVT) TAEOV AYYAIKT] YAWOOQ WG
SEUTEPN LETA TNV HINTPEIKN £vOC BiBAiou
ne etkoveg, n MardAikn nailel Eva polo
onuavTiké av QupunBoupue v WTopIa
™G pwToypagiag ano mmyv apxr) TG wg
TIC HEPECS Hag. To eyxeipnua dev rjtav
eUKOAO, atilel SUWC TNV TPOOTIABEIQ
WOTE VA CUPBAAEL OV EMKOVOvia TNe
EANVIKAC pwTtoypaglac pe tn dledvm
MPAYHATIKOTNTA.
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l'édition d’un livre qui distingue
preciséement toutes les périodes de
son oeuvre.

Yiorgos Depollas est une figure de
fa photographie grecque qui
représente sans conteste les
possibilités par lesquelles une telle
approche se devait de commencer.
J'al en outre le sentiment, ayant
participé activement a la conception et
a la production de ce livre, de
contribuer a une oeuvre
particutierement importante. De plus,
"amitieé qui nous lie depuis janvier 79
represente une dimension précieuse
dans ma coflaboration avec un
photographe que f'admire comme
artiste et que jestime comme
personne.

Le livre que vous tenez entre vos mains
est basé sur l'oeuvre artistique de
Yiorgos Depollas. Pour éviter des
confusions possibles, nous avons
clairement pris le partf de ne pas y
inclure son oeuvre photographique
professionnelle, tout aussi riche et
volumineuse.

L e lecteur suivra le fil que déroule
Costis Antoniadis, le colfaborateur le
plus proche de Yiorgos Depolias
durant ces années, découvrant
parallelement le récit narratif du
photographe lui-méme qui s’associe
aux photographies, fes commente et
fes "iflustre"®. Nikos Panayotopoulos,
troisieme du groupe du Centre
Photographique d’Athenes, est
egalement présent avec un texte sur
Funité "Personnes sur une plage".

Pour faciliter la lecture de ce
"triple" discours, les éléments du
discours du photographe sont
differencies de ceux des ecrivains. Le
texte est également "triple” en ce qui
concerne les langues. Nous pensons
que dans 'Europe d’aujourd’hui, au-
dela de l'anglais, langue internationale,
le francais joue un rble important dans
un livre de ce type, si I'on veut bien se

rappeler 'histoire de la photographie,
de ses debuts a nos jours. Je pense
enfin qu’il etait important de mener a
bien ce projet, au-dela des difficultés
inhérentes, pour renforcer la
communication entre la photographie
grecque et la réalite internationale.




' Self portrait, 1987 | Autonoptpaito, 1987 / Autoportrait, 1987
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